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humours of tavern-keepers, serving-men, bumpkins, and pedants,
which Scott, no more than Shakespeare, could leave out from
a picture of manners. True or untrue, the story served. With
the majesty of Elizabeth presiding in the background, the goal of
contention and the dispenser of rewards and punishments, and
with the wronged lady and the perjured Leicester in the fore-
ground, Scott was amply provided. Sussex, Blount, Raleigh, and
the rest of the courtiers, though they are occupied in rivalries of
their own, come in rather as patches of colour in the sumptuous
spectacle of Court life than as participants in the drama. The life
and death of Amy Robsart, boldly expanded and reconstructed
to fit into the comedy of the queen's dalliance with Leicester,
takes the precedence, and the pathos and horror of the close
bring Kenilworth into line with The Bride of Lammermoor> as
a romantic story suffused with the hues of tragedy, but like
its predecessor rising only in places above the level of good
melodrama.
His Elizabeth is one of Scott's successes in portraying the The
great and conveying a sense cf their greatness. There is nothing portrait rf
subtle or searching in his reading of her character; he frankly
accepts the conception held by most patriotic Englishmen. But
his Elizabeth both speaks like a living woman and bears herself
like a queen. Scott did brilliantly in the chapter representing the
" celebrated audience " in the palace at Greenwich, in which the
mutinous Sussex and Leicester are brought to heel. Here, as he
puts it, " Elizabeth united the occasional caprice of her sex, with
that sense and sound policy in which neither man nor woman ever
excelled her." x Kemlworth is a rich panorama of Elizabethan
life, full of activity and splendour and of light and shade, with
all those contrasts of nobility and baseness, beauty and squalor,
which had made the fortune of hundreds of sensational plays.
But the secret of the greatness of the age he was depicting, of its
dynamic energy, Scott never reveals. Kent/worth is a great
historical pageant with the history omitted, an historical play in
which there is no real drama. And the same might be said of most
of Scott's historical novels.
Austere landscapes and stormy seascapes, stored in memory or
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